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and beyond humanity: gods, emperors, - good, and that if they have to lie, it is in-the
ideals of virtue, freedom, nation, race; name of eternal eraths.
. . “ . ... That was how we thought and acted—
\ny single-minded attempt to realize these  we, the fanatical disciples of the all-saving
deals exacts its toll of human sacrifice. In the ideals of Communism. When we saw the base
of the noblest visions promising eternal and cruel acts that were committed: in the
iness to their descendants, such men name of our exalted notions of good, and when
inerciléss ruin on their contemporaries. we ourselves took part in those actions, what
owing paradise-on the dead, they maim we feared most was to lose our heads, fall into
estroy the living. They become unprinci- doubt or heresy and forfeit our unbounded
ars and unrelenting executioners, all the  faith. . .. The concepts of conscience, honor,
eeing themselves as virtuous and honot-  humaneness we dismissed as idealistic preju-
militants—convinced that if they are dices, “intellectual” or “bourgeois,” and hence,
into villainy, it is for the sake of future perverse.

IEW QUESTIONS

'hy were the kulaks selected as special targets in the drive for
ollectivization? '
ow would you characterize the motivation of the young Lev Kopelev
| His associates in carrying out the collectivization of agriculture?
, in retrospect, did Kopelev explain his role in the collectivization
€ . : '

# Soviet Indoctrination

ressed by the necessity to transform their couﬁtry into a modern state, the

ommunist leaders used every opportunity to force the population to adopt

he attitudes and motivation necessary to effect such a transformation. Edu-

ation, from nursery school to university, provided special opportunities to

ld_l"attitudes. The Soviet regime made impressive gains in promoting edu-

on among its diverse people; it also used education to foster dedication

y hard work, discipline in social cooperation, and pride in the nation. For

ckward country that, as Lenin had said, must “either perish or overtake

d outstrip the advanced capitalist countries,” such changes were considered

essential. ‘ . - ”

During the Stalin era, artists and writers were compelled to promote the

déals of the Stalin revolution. In the style of “socialist realism,” their heroes

¢ factory workers and farmers who labored tirelessly and enthusiastically to

ild a new society. Even romance served a political purpose. Novelists wrote

"s't:orieS following limited, prosaic themes. For example, a young girl might

ér heart to a co-worker who is a leader in the communist youth organiza-

n and who outproduces his comrades at his job; as the newly married couple
ded at the factory, they choose to forgo a honeymoon. '




Part Three Western Civilization in Crisis

A. O. Avdienko

THE CULT OF STALIN

Among a people so deeply divided by ethnicity and petty localism and limited by
a pervasive narrowness of perspective, building countrywide unity and consen-
sus was a crucial challenge for the government. In the Russian past the worship
of saints and the veneration of the tsar had served that purpose. The political mo-
bilization of the masses during the revolution required an intensification of that
tradition. It led to the “cult of personality,” the deliberate fixation of individual
dedication and loyalty on the all-powerful leader, whose personality exemplified
the challenge of extraordinary times. The following selection illustrates by what
. emotional bonds the individual was tied to Stalin, and through Stalin to the
prodigious transformation of Russian, state and society that he was attempting.

Thank you, Stalin. Thank you because I am

joyful. Thank you because I am well. No mat-

ter how old I become, I shall never forget how
" we received Stalin two days ago. Centuries will
“pass, and the generations still to come will re-
" gard us as the happiest of mortals, as the most
fortunate of men, because we lived in the cen-
tury of centuries, because we were privileged
to see Stalin, our inspired leader. Yes, and we
regard ourselves as the happiest of mortals be-
cause we are the contemporaries of a man who
never had an equal in world history.

The men of all ages will call on thy name,
which is strong, beautiful, wise and marvel-
lous. Thy name is engraven on every factory,
every machine, every place on the earth, and in
the hearts of all men.

-Every time I have found myself in his pres-
ence I have been subjugated by his strength,
his charm, his grandeur. I have experienced a
great desire to sing, to cry out, to shout with
joy and happiness.. And now see me—me!—on
the same platform where the Great Stalin stood

(
a year ago. In what country, in what part of the
wortld could such a thing happen.

I write books. I am an author. All thanks to
thee, O great educator, Stalin. I love a young
woman with a renewed love and shall perpetu-
ate myself in my children—all thanks to thee,
great educator, Stalin. I shall be eternally
happy and joyous, all thanks to thee, great ed-
ucator, Stalin. Everything belongs to thee,
chief of our great country. And when the
woman I love presents me with a child che first
word it shall utter will be: Stalin.

O great Stalin, O leader of the peoples,

Thou who broughtest man to birth.

Thou who fructifiest the earth,

Thou who restorest the centuries,

Thou who makest bloom the spring,

Thou who makest vibrate the musical
chords . . .

Thou, splendour of my spring, O Thou,

Sun reflected by millions of hearts . . .

Yevgeny Yevtushenko

LITERATURE AS PROPAGANDA

After Stalin’s death in 1953, Soviet intellectuals breathed more freely, and they

protested against the rigid Stalinist controls. In the following extract from his
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Precocious Autobiography, Russian poet Yevgeny Yevtushenko (b. 1933) looks
back to the raw days of intellectual repression under Stalin.

Blankly smiling workers and collective farmers
looked out from the covers of books. Almost
every novel and short story had a happy end-
ing. Painters more and more often took as their
subject state banquets, weddings, solemn pub-
lic meetings, and parades.

The apotheosis of this trend was a movie
which in its grand finale showed thousands of
collective farmers having a gargantuan feast
against the background of a new power statiof.

Recently I had a talk with its producer, a
gifted and intelligent man.

“How could you produce such a film?” 1
asked. “It is true that I also once wrote Verses
in that vein, but I was still wet behind the ears,
whereas you were adult and mature.”

The producer smiled a sad smile. “You
know, the strangest thing to me is that I was
absolutely sincere. I thought all this was a nec-
essary part of building communism. And then
I believed Stalin.”

So when we talk about “the cult of personal-
ity,” we should not be too hasty in accusing all
those who, one way or another, were involved
in it, debasing themselves with their flattery.
There were of course sycophants [servile flat-
terers] who used the situation for their own
ends. But that many people connected with
the arts sang Stalin’s praises was often not vice
but tragedy.

How was it possible for even gifted and in-
telligent people to be deceived?

To begin with, Stalin was a strong and vivid
personality. When he wanted to, Stalin knew
how to charm people. He charmed Gorky and
Barbusse. In 1937, the cruelest year of the
purges, he managed to charm that tough and
experienced observet, Lion Feuchtwanger.!

In the second place, in the minds of the So-
viet people, Stalin’s name was indissolubly

1Gorky was a prominent Russian writer; Barbusse and
Feuchtwanger were well-known Western European writets.

linked with Lenin’s. Stalin knew how popular
Lenin was and saw to it that history was re-
written in such a way as to make his own rela-
tions with Lenin seem much more friendly
than they had been in fact. The rewriting was
so thorough that perhaps Stalin himself be-
lieved his own version in the end.

There can be no doubt of Stalin’s love for
Lenin. His speech on Lenin’s death, beginning
with the words, “In leaving us, Comrade Lenin
has bequeathed . . .” reads like a poem in prose.
He wanted to stand as Lenin’s heir not only
in other people’s eyes, but in his own eyes too.
He deceived himself as well as the others. Even
[Boris} Pasternak put the two names side by
side:

Laughter in the village,
Voice behind the plow,
Lenin and Stalin,

And these verses now . . .

In reality, however, Stalin distorted Lenin’s
ideas, because to Lenin—and this was the
whole meaning of his wotk—communism was
to serve man, whereas under Stalin it appeared
that man served communism.

Stalin’s theory that people were the little
cogwheels of communism was put into practice
and with horrifying results. . .. Russian poets,
who had produced some fine works-during the
war, turned dull again. If a good poem did ap-
pear now and then, it was likely to be about the
war—this was simpler to write about.

Poets visited factories and construction sites
but wrote more about machines than about the
men who made them work. If machines could
read, they might have found such poems inter-
esting. Human beings did not.

The size of a printing was not determined
by demand but by the poet’s official standing.
As a result bookstores were cluttered up with
books of poetry which no one wanted. ... A
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simple,- touching poem by the young -poet
-Vanshenkin, about a boy’s first love, caused al-
most a sensation against this background of
industrial-agticultural verse. Vinokusov’s first
poems, handsomely disheveled among the gen-
eral sleekness, were av1dly seized. upon—they
had human warmth. But the general situation
was unchanged. Poetry remained unpopular.
The older poets were silent, and when they did
~ break their silence, it was even worse. The gen-

eration of poets that had been spawned by the-

war and that had raised so many hopes had pe-
tered out. Life in peacetime turned. out to be
more. comphcated than life at the front. Two of
the greatest Russian poets, Zabolotsky and
Smelyakov, were in concentration camps. The
young poet Mandel (Korzhavin) had been de-
ported. I don’t know if Mandel’s name will be
temembered in the history of Russian poets

but it will ¢certainly be remembered in the his-
tory of Russian social thought.

He was the only poet who openly wrote and
recited verses against Stalin while Stalin was
alive. That he recited them seems to be what
saved his life, for the authorities evidently
thought him insane. In one poem he wrote of
Stalin:

There in Moscow, in whitling datkness,
Wrapped in his militaty coat,

Not understanding Pasternak, ‘

A hard and cruel man stared at the snow.

... Now that ten years have gone by, I real-
ize that. Stalin’s greatest crime:was not the
arrests and the shootings he ordered. His
greatest crime was the corruption of the hu-
man spirit.

vVladlmlr Polyakov

AN ATTACK ON CENSORSHIP

THE STORY OF FIREMAN PROKHORCHUK

Thé following reading By Soviet writer Vladirhif‘Polyakov was published in -

Moscow the year Stalin died. This “story of a story” is a humorous attack on

. censorship.

(The action takes place in the editorial offices
of a Soviet magazine. A woman writer—a-be-
ginner—shyly enters the editors’ office.)

SHE Pardon me. ... please excuse me. ...
You're the editor of the magazine, aren’t you?

HE ‘That’s right.

SHE My name is Krapwma. I've written a
little story for your magazine.

HE: All right, leave it here.

SHE I was wondering whether I couldn’t get
your opinion of it right away. If you'll permit
me; I'll read it to you. It won’t take more than
three or four minutes. May I?

HEe ‘All right, read it.
SHE s entltled “A Noble Deed.” (She be-

It was the dead of night—three o’clock.
Everybody in the town was asleep. Not a single
electric light was burning. It was dark and
quiet. Bur suddenly a’ gory tongue of flame
shot out of the fourth-floor window of a large
gray house.-“Help!” someone shouted. “We're
on fire!” This was the voice of a careless tenant

who, when he went to bed, had forgotten to

switch off the electric hot plate, the cause of
the fire. Both the fite: and the tenant were
darting around the room. The siren of a fire en-
gine wailed. Firemen jumped down from the
engine and dashed into the house. The room
where the tenant was darting around was a sea
of flames. Fireman Prokhorchuk, a middle- -age
Ukrainian with large black mustachios, stood
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The fireman stood and

rushed into the room,
pulled the smoldering tenant out, and aimed
his extinguisher at the flames. The fire was put
out, thanks to the daring of Prokhorchuk. Fire
* Chief Gorbushin approached him. “Good boy,
Prokhorchuk,” he said, “you've acted accord-
ing to the regulations!” Whereupon the fire
chief smiled and added: “You haven’t noticed
it, but your right mustachio is aflame.” Pro-
khorchuk smiled and aimed a jet at his mus-
tachio. It was dawning.

Hs The story isn’t bad. The title’s suitable
t00: “A Noble Deed.” But there are some pas-

sages in it that must be revised. You see, it’s a
" shame when a story is good and you come
across things that are different from what
yowd wish. Let’s see, how does it statt, your
story?

Sue It was the dead of night—three
o’clock. Everybody in the town was asleep. . ..

HEe No good at all. It implies that the po-
lice are asleep, and those on watch are asleep,
and. ... No, won't doatall. It indicates a lack
of vigilance. That passage must be changed.
Better write it like this: It was dead of night—
three o’clock. No one in the town was asleep.

Sur But that’s impossible, it’s nighttime
and people do sleep.

HE Yes, I suppose you're right. Then let’s
have it this way: Everybody in the town was
asleep but was at his post.

SHE Asleep at their posts?

HE No, that’s complete nonsense. Better
write: Some people slept while others kept a
sharp lookout. What comes next?

SHE Not a single electric light was burning.

HE What's this? Sounds as if, in our coun-
try, we make bulbs that don’t wotk?

SHe But it’s night. They were turned off.

He It could reflect on our bulbs. Delete it!
If they aren’t lit, what need is there to mention
them?

SHE (reading on) But suddenly a gory
tongue of flame shot out of the fourth-floor
window of a large gray house. “Help!” someone
shouted, “we’re on fire!”

HEe What's that, panic?

in front of the door.
thought. Suddenly he
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SHE Yes.

HE And it is your opinion that panic ought
to be publicized in the columns of our periodi-
cals?

SHE No, of course not. But this is fiction, . . .
a creative work. I'm describing a fire.

HE And you portray a man who spreads
panic instead of a civic-minded citizen? If I
were you, I'd replace that cry of “help” by some
more rallying cry.

SHE For instance?

He For instance, say . . . . .. We shall put
it out!” someone shouted. “Nothing to worry
about, there’s no fire.”

SHE What do you mean, “there’s no fire,”
when there s a fire?

HE No, “there’s no fire” in the sense of “we
shall put it out, nothing to worry about.”

Sue It’s impossible.

HE It's possible. And then, you could do
away with the cry.

SHE (reads on) This was the voice of the
careless tenant who, when he went to bed, had
forgotten to switch off the electric hot plate.

Hg The what tenant?

Sug Careless.

He Do you think that carelessness should
be popularized in the columns of our periodi-
cals? I shouldn’t think so. And then why did
you write that he forgot to switch off the elec-
tric hot plate? Is that an appropriate example
to set for the education of the readers?

sut I didn’t intend to use it educationally,
but without the hot plate there’'d have been no
fire.

He And would we be much worse off?

Sue No, better, of course.

HEg Well then, that’s how you should have
written it. Away with the hot plate and then
you won't have to mention the fire. Go on,
read, how does it go after that? Come straight
to the portrayal of the fireman.

Syg Fireman Prokhorchuk, a middle-aged
Ukrainjan . . .

HE That’s nicely caught.

Sug ... with large black mustachios,
stopped in front of the door. The fireman stood
there and thought.
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HE Bad. A fireman mustn’t think. He must
put the fire out without thinking.

SHE But it is a fine point in the story.

HE In a story it may be a fine point but not
in a fireman. Then also, since we have no fire,

there’s no .need to drag the fiteman into the

house.

SHE But then, what about his d1alogue with
the fire chief?

Hz Let them talk in the fire house. How
does the dialogue go?

SHE (reads) Fire . Chief Gorbushm ap- .

proached him. “Good boy, Prokhorchuk,” he
said, “you've acted according to regulations!”

Whereupon the fire chief smiled and added:

“You haven'’t noticed it, but your right musta-
chio is aflame.” Prokhotchuk smiled and aimed
a jet at his mustachio. It was dawning.

He Why must you have that?

SHE What?

HEe The burning mustachio.

SHE I put it in for the humor of the thing.
The man was so absorbed in his work that he
didn’t notice that his mustache was ablaze.

REVIEW QUESTIONS.

HE Believe me, you should delete it. Since
there’s no fire, the house isn't burning and
there’s no need to butn any mustachios.

Sue And what about the element of laugh-
ter?

HEe There’ll be laughter all right. When do
people laugh? When things are good for them.
And isn’t it good that there’s no fire? It’s very
good. And so everybody will laugh. Read what
you have now.

SHE (reading) “A Noble Deed.” It was the
dead of night—three o’clock. Some people
slept -while others. kept a sharp lookout. From
the fourth-floor window of a large gray house
somebody shouted: “We ate not on fire!”
“Good boy, Prokhorchuk!” said Fire Chief
Gorbushin to Fireman Prokhorchuk, a middle-
aged Ukrainian with large black mustachios,
“you're following the regulations.” Prokhor-
chuk smiled and aimed a jet of water at his
mustachio. It was dawning.

HE There we have a good piece of wrmng'
Now it can be published!

1. Inlight of the A. O. Avdienko reading, how would you say Communists were

supposed to feel about Stalin?

What were Yevgeny Yevtushenko'’s reasons for denouncing Stalin?
‘What do you think Yevtushenko meant by the “corruption of the human spirit”

under Stalin?

. What values did the censor strive to uphold in Vladimir Polyakov’s story?

. What does Polyakov’s story suggest about the impact of censorship on creativity?

. Soviet propaganda was designed to create a politically united industrial society out
of backward peasants. Can you think of alternative ways to accomphsh that task7

7 # Stalin’s Terror

The victims of Stalin’s terror number in the many millions. Stalin had no qualms.-
- about sacrificing multitudes of people to build up. the Soviet Union’s strength
-and to make it a powerful factor.in world politics. In addition, he felt entitled to
settle his own private scores as wellas national ones against secessionist Ukraini-
ans. The Soviet government’s first acknowledgment of Stalin’s terror were made
by Khrushchev. The full scope of it began to emerge only under Gorbachev.




